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Abstract

This paper argues that the Slayer concept in Buffy the Vampire Slayer fundamentally
deconstructs the human/vampire binary opposition that ostensibly structures the series’
moral universe. Rather than reinforcing traditional categories of good and evil, the Slayer
cmerges as a liminal figure positioned in a post-Freudian, post-Nietzschean space that
transcends conventional gender and power dynamics. Through analysis of key episodes
including “Bad Girls” (3x14) and “Fool for Love” (5x07), alongside Faith's character arc, this
paper demonstrates how the series reveals profound parallels between slayers and vampires
that destabilize rather than reinforce moral binaries. The Slayer concept separates traditional
gender associations with power while revealing that both slayers and vampires exist outside
normal human moral constraints, suggesting that Buffy functions not as humanity’s champion
but as a figure who challenges the very categories of human and monster.

Introduction

Buffy the Vampire Slayer presents itself as a straightforward narrative of good versus evil, with
the titular Slayer serving as humanity’s champion against the forces of darkness. However, a
deeper examination reveals that the series systematically undermines this binary through its
construction of the Slayer as a fundamentally liminal figure. The show’s vampire mythology
positions these creatures not merely as evil beings, but as entities that have transcended
huinan moral frameworks by embracing what Nietzsche would recognize as a form of master
morality. They reject Christian slave morality, giving in to animalistic desire while maintaining




ego but lacking superego—a psychoanalytic framework that reveals striking parallels with
the Slayer’s own psychological positioning.

This paper contends that the Slayer concept functions as a deconstruction of the hu-
man/vampire binary, positioning Buffy in a space that transcends traditional categories.
Through the violent intimacy shared between slaying and vampirism, and exemplified in
Faith’s trajectory from Slayer to killer, the series demonstrates that the line between protector
and predator is far thinner than conventional morality would suggest.

The Vampire as Post-Christian Ubermensch

The series” vampire mythology reveals creatures that have fundamentally rejected Christian
moral frameworks. Unlike traditional depictions of vampires as cursed beings, Buffy’s vampires
represent a form of liberation from what Nietzsche would term slave morality. As the analytical
framework suggests, vampires “reject Christian frameworks, giving in to animalistic desire/id
while maintaining ego but lacking superego.” This psychological configuration positions them
not as fallen beings, but as entities that have transcended human moral constraints.

Spike exemplifies this transcendence most clearly. His transformation from the awkward,
poetry-writing William to the confident vampire represents not corruption but liberation.
As Drausilla tells him in “Fool for Love” “I see what you want. Something glowing and
glistening. Something... effulgent.” The vampire state offers William what his human
existence denied him-—the freedom to act on desire without the constraints of social propriety
or moral inhibition.

This vampiric embrace of desire over duty, pleasure over principle, aligns with Nietzschean
concepts of master morality. Vampires in the Buffyverse operate according to their own
values rather than inherited moral systems. They represent what Nietzsche would recognize
as individuals who have created their own moral frameworks beyond good and evil.

The Slayer’s Liminal Position

The Slayer concept disrupts traditional gender associations with power while revealing
fundamental parallels with vampiric nature. Buffy possesses attributes coded as masci-
line—physical strength, aggression, the capacity for violence—while maintaining her feminine
identity. This creates what can be understood as a gender-subverting concept where power
transcends both human male authority and vampiric dominance.

More significantly, the Slayer shares with vampires an existence outside normal human moral
constraints. In “Bad Girls,” Faith articulates this clearly: “We're Slayers, girlfriend, the
Chosen Two. Why should we let him take all the fun out of it?” Her philosophy of “want. . .
take... have” mirrors vampiric morality, suggesting that Slayers, like ampires, operate
according to their own ethical frameworks rather than conventional human morality.

The series repeatedly emphasizes this parallel through the concept of the Slayer’s “death
wish.” As Spike observes in “Fool for Love™ “Every Slayer has a death wish. Even you.” This
psychological configuration—the attraction to death and violence—positions Slayers closer to




ampires than to ordinary humans. Both groups are defined by their relationship to violence
and death, existing in a space where normal moral calculations cease to apply.

Violent Intimacy and Erotic Violence

“Fool for Love” reveals the profound intimacy between slaying and vampirism through Spike’s
recounting of his victories over two previous Slayers. The episode makes explicit what the
series has long suggested: that the relationship between Slayer and vampire is not simply
one of hunter and prey, but involves a complex erotic dynamic that transcends conventional
moral categories.

Spike’s description of his encounters with Slayers emphasizes this violent intimacy: “That’s
all we've ever done,” he tells Buffy when she asks if he thinks they're dancing. The metaphor
of dance captures the choreographed nature of their encounters, the way violence becomes a
form of communication between beings who exist outside normal social bonds.

The episode’s climactic moment, where Spike nearly kisses Buffy after their mock battle,
makes explicit the erotic undercurrent that has always existed between them. This scene
reveals that the violent encounters between Slayers and vampires contain an element of
mutual recognition—they see in each other beings who share their liminal existence outside
human moral frameworks.

Faith and the Slayer/Killer Continuum

Faith’s character arc provides the clearest demonstration of how the Slayer concept destabilizes
moral binaries. Her trajectory from Slayer to killer illustrates the thin line between protection
and predation that the series consistently explores. In “Bad Girls,” Faith tempts Buffy into
embracing a morality that transcends conventional human constraints: “Being a Slayer is not
the same as being a killer,” Bufly protests, but Faith’s response—“1 don’t care!”—reveals
how easily the Slayer’s power can be redirected from protection to domination.

Faith’s embrace of what might be termed Slayer nihilism-—her rejection of guilt, remorse,
and conventional moral categories—positions her as a figure who has completed the journey
that vampires represent. She has moved beyond good and evil to embrace pure will-to-power.
Her alliance with the Mayor represents not corruption but the logical endpoint of Slayer
psychology when freed from the constraints of human moral frameworks.

The series presents Faith not as an aberration but as a revelation of what the Slayer con cept
contains within itself. Her capacity for violence, her freedom from conventional moral
constraints, her embrace of power for its own sake-—these are not corruptions of Slayer nature
but expressions of its fundamental character.

The Soul as Material Construct

The series’ treatment of the soul further supports the argument that Slayers and vampires
occupy similar psychological territory. Rather than representing the essential difference
between good and evil, the soul emerges as what might be termed a material construct—a



component that can be present or absent without fundamentally altering the underlying
personality structure.

This understanding becomes clear through the contrasting examples of Angel and Spike.
Angel with his soul represents not goodness but guilt—the superego imposed upon vampiric
nature. Spike without a soul but with a chip demonstrates that moral behavior can emerge
from sources other than traditional spiritual frameworks. The chip functions as an artificial
superego, suggesting that conscience itself is a material rather than spiritual phenomenon.

This materialist understanding of the soul undermines the human/vampire binary by sug-
gesting that the fundamental difference between these categories is not moral but mechanical.
Vampires lack not goodness but guilt; they operate without the superego that constrains
human behavior. Slayers, positioned between these categories, possess the capacity for both
vamipiric freedom and human conscience, making them uniquely liminal figures.

Post-Freudian, Post-Nietzschean Space

The Slayer concept positions Buffy in what can be understood as a post-Freudian, post-
Nietzschean space that transcends traditional philosophical categories. Unlike Freud’s model
of civilization as the successful repression of instinctual drives, the Slayer represents a figure
who has integrated rather than repressed her capacity for violence. Unlike Nietzsche’s
Ubermensch, who creates values beyond good and evil, the Slayer operates in a space where
such categories have become meaningless.

This positioning becomes clear in Bufly’s response to Spike’s revelation about the Slayer’s
death wish. Rather than rejecting his analysis, she is forced to confront the truth of her own
attraction to violence and death. Her ability to continue functioning as both protector and
predator suggests a psychological configuration that transcends traditional moral frameworks.

The series presents the Slayer not as the champion of human values but as a figure who
reveals the inadequacy of such categories. Bufly’s power derives not from her adherence to
human morality but from her ability to operate outside its constraints while maintaining
connection to human community.

Conclusion

The Slayer concept in Buffy the Vampire Slayer functions as a sustained deconstruction of
the human/vampire binary that ostensibly structures the series’ moral universe. Through her
liminal positioning between human and monster, protector and predator, the Slayer reveals
the inadequacy of traditional moral categories for understanding beings who exist outside
normal social constraints.

The series’ exploration of violent intimacy between Slayers and vampires, exemplified in
“Fool for Love,” demonstrates that these supposedly opposed figures share fundamental
psychological characteristics. Both groups operate according to their own moral frameworks,
both are defined by their relationship to violence and death, and both exist in a space where
conventional human morality ceases to apply.



Faith’s arc from Slayer to killer provides the clearest illustration of how easily the boundary
between protection and predation can be crossed. Her embrace of power for its own sake
represents not corruption but revelation—the disclosure of what the Slayer concept contains
within itself.

Rather than reinforcing traditional binaries, Buffy the Vampire Slayer reveals the Slayer as a
fundamentally liminal figure who challenges the very categories of human and monster. In
doing so, the series positions itself not as a conventional narrative of good versus evil, but as a
sophisticated exploration of what lies beyond such binary oppositions. The Slayer emerges not
as humanity’s champion but as a figure who transcends the human/vampire divide, existing
in a post-moral space where power, rather than virtue, becomes the organizing principle of
existence.



